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1. Umberto Eco (1932 —2016).
2. Zoosemiotic, Biosemiotic and Cybersemiotic.
3. Ferdinand de Saussure (1857 — 1913).
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1. Roman Jakobson (1896 — 1982).
2. Encoding/Decoding.

3. Stuart Hall (1932 - 2014).

4. Daniel Chandler (b. 1952).
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1. Arthur Asa Berger (b. 1933).
2. Metonymic.

3. Analogical.

4. Displaced.

5. Condensed.
6. Paul Martin Lester (b. 1953).
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1. René Francois Ghislain Magritte (1898 — 1967).
2. Guillaume Apollinaire (1880 — 1918).
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1. André Breton (1896 — 1966).

2. Automatism.

3. Dawn Ades (b. 1943).

4. David Sylvester (1924 —2001).
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1. Pop Art, Minimal Art, Conceptual Art.
2. Richard Edward Calvocoressi (b. 1951).
3. The red model (1935).
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y. The false mirror (1929).
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y. The son of man (1964).
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y. The great war.
v. The revealing of the present (1936).
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